Fade In
| NT. GEORGE'S LI VI NG ROOM - NI GHT

Pal e noonl i ght beans in through an open w ndow. Sheer
curtains float eerily with the cal m breeze. Besides the
noonl i ght, the only source of light is froma TV across the
room playing a RERUN of THE TWLIGHT ZONE. The furniture is
all leather and wood. W slowly nove through the room

The walls are decorated with nedals and pl agues and hunti ng
trophies. There is an enpty rack above the fireplace where a
rifle would normally be. We linger on that a noment. Odd.

Sticking out fromin front of the couch is a nman's dress
shoe. A very nice shoe. The shoe isn't enpty - It's being
worn. Blood begins to roll into view as we get closer to the
shoe. Miusic swells.

BLACK. The screen cracks like a spider's web.
On-screen, the words - The Wnnower's Wb
EXT. RI CHARD RCDRI GUEZ' HOME - N GHT ( EARLI ER)

A wi de shot of a truly inpressive work of architecture that
sits on a well-manicured |awn. The building is nassive, wth
tall glass windows and a set of stone stairs leading to the
open doubl e doors of the honme, where many individuals in
formal dress stand mngling. Nice cars pull in and out of the
circular driveway.

The canera tilts down to reveal a nayoral canpaign sign in
the yard. The sign says "ELECT RI CHARD RODRI GUEZ FOR MAYOR -
A FACE YOQU CAN TRUST" and has a picture of RODRI GUEZ sm | i ng.
RCDRI GUEZ has perfectly styled dark brown hair, shining white
teeth, and smle lines. He is in his |late 40s.

I NT. RI CHARD RCODRI GUEZ' HOVE: FOYER - CONTI NUOUS

Laught er and bubbling conversation fills the nostly white
mar bl e and pol i shed bl ack stone interior. Blue and white
lights shine up the walls and colums in the room The sound
of a string ensenble echoes from sonewhere in the hone.

Rl CHARD RODRI GUEZ weaves his way through the crowd, shaking
hands with and huggi ng the various attendees. He seens

genui nely happy to see every one of them and after he | eaves
each group to talk to the next, they watch himgo with a | ook
of admration. He is dressed in a sharp gray suit with a two-
toned blue striped tie and el egant cufflinks.



RODRI GUEZ finally makes his way to a group of three people
standing together. W only see their shoes. Al three wear
the sane style of shoe as the shoe that was in the opening
scene.

The canera tilts up, revealing three POLI CE OFFI CERS

RODRI GUEZ
Well well well, if it isn't Chicago's
finest! | amso glad you all could

make it tonight!

RCODRI GUEZ speaks with a | aid-back tone, but there is
sonet hi ng oddly commandi ng about it.

One of the officers offers his hand to RODRI GUEZ, who takes
it and then pulls himin and enbraces him

GEORGE
Ri chard! How are you, buddy? Long tine
no seel!

The two separate.

The O ficer is Detective GEORGE JOHNSON, a man in his |ate
40s with a well-trimred graying beard. Wathered and
experienced, this guy has seen sone shit and dealt with it.
Not hi ng about himis outwardly threatening, but he's the kind
of guy you would run the other way fromin a dark alley.

RODRI GUEZ
You're telling ne? | can't believe
it's been so long! What is it now, 25
years?

RODRI GUEZ turns to the other two officers.

RCODRI GUEZ ( CONT' D)
Did you know that George and | went to
hi gh school together? Go Eagl es!

GEORGE
Ah, let me introduce you. This is ny
partner, Detective Chris Mathers.

W see CHRIS MATHERS, a nman in his md-40s. CHRI S has a
handsone jawline with intelligent eyes. Top of his class but
doesn't want anyone to ever know it.

They shake hands.



CHRI S
It is very nice to neet you, sir. It's
nice to finally see your face
somewhere ot her than on a canpaign
si gn!

The four | augh.

RODRI GUEZ
Ugh, those things are so tacky, but ny
canpai gn nmanager insists on putting
t hem everywhere. Please, call ne Rich
(they rel ease the shake)
Any friend of George is a friend of

m ne.

GEORGE
And |'m sure you al ready know t he
Chi ef.

RODRI GUEZ

Yes, no need for introductions. It's
nice to see you again, Chief Geynore.

GREYMORE
Ri chard. Lovely hone.

COWM SSI ONER JEAN GREYMORE is a built woman in her md-late
50s. Her tanned skin with cracking frown lines is outlined by
her short, greying black hair. Definitely votes red.

The two briefly shake hands. GREYMORE is obviously giving a
fake smle

RODRI GUEZ
Pl ease, enjoy the party! I'msure ||
catch you all before you | eave.

RCDRI GUEZ makes his departure, |aughing out a | oud greeting
to the next group of people.

W stay on GEORGE, CHRI S, and GREYMORE

GEORGE
Don't |ike the guy?

CEORGE turns to face GREYMORE, who has now dropped the fake
smle.



GREYMORE
He's just another |iberal pansy who
wants to take away our funding.

GEORGE
I s that such a bad thing?

GREYMORE gi ves CGEORCGE the stink-eye, grabs a flute of
chanpagne from a passing-by waiter, and wal ks off while
taking a long sip.

CHRI S and GEORGE wait until she gets out of sight and then
burst out | aughi ng.

CHRI S
The hell is her problenf

GEORGE
Eh, 1 don't know. Everything is so
political with that wonman

CGECRCE tries to laugh it off, but there is a glint of
hesi tati on.

GEORGE ( CONT' D)
Dri nks?

CHRI S
Yeah, dri nks!

| NT. RODRI GUEZ" HOMVE - BAR

CEORGE and CHRIS stand |leaning at a bar in the main foyer of
t he hone, m d-conversati on.

CHRI S
So does Rodriguez live here all al one?

GEORGE
Nah, his husband Derek is probably
around here somewhere.

CHRI S
This place is massive. Like, | could
fit seven of ny apartnents into this

one room

CHRI S takes a sip fromhis glass.



GEORGE
God, | hate these things. Too formnal

CHRI S
You showed up, didn't you?

GECRCE sips his drink, then smles.

GEORGE
Ckay, maybe | like thema little.
(Pauses)
Still too formal.

The two | augh for a nonment before going back to their drinks.

CHRI S
Look at us, being thanked by a mayoral
candi date at a canpaign event. We're
really noving up in the world, huh?

GEORGE
| can't believe it nyself, either.
Though, |ocking up a guy |like Preston
Romano? Bi ggest bust of the year.
Hel I, maybe the decade.

They share a snile

CHRI' S
The Ki ngpin of Chicago. Bribery,
burgl ary, ki dnappi ng, nurder, fraud,
noney | aunderi ng. .

GEORGE
No drugs though, guy's clean there!

The two | augh.

CHRI S
Here's to being the best fucking
detectives in Chicago!

CEORGE
"Il drink to that one, brother!

They dri nk.

GEORGE ( CONT' D)
Hey, Chris, |'ve been nmeaning to tel
you -



CGECRCE is interrupted by two arnms wrapping around himfrom
behind. He turns around to see his daughter, MARILYN JOHNSON
enbracing himtightly.

GEORGE (CONT' D)
Marilyn! I'"mso glad you coul d make
it!

MARI LYN is an attractive wonman in her early-md 20s. Dark
brown hair with olive skin. She always has an air of
confidence that disguises her big heart.

MARI LYN
O course, dad! This is a big deal!
Wuldn't mss it for the world.

GEORGE

Eh, but your nom and brot her woul d!
MARI LYN

Dad!
GEORGE

| * m ki ddi ng, |'m ki ddi ng!
MARI LYN turns to CHRI S

CHRI' S
Oh, cone here, you

MARI LYN hugs CHRIS as if he were her uncle.

CHRI' S ( CONT' D)
VWhat, no Henry?

GEORGE
No, he's busy at the hospital tonight.

CHRI S
Ah, that's too bad. Haven't seen your
br ot her since Chri st nas.

They rel ease their enbrace.
JACE (O S.)

He really wanted to be here, but duty
calls, right?



CHRI'S, GEORGE, and MARILYN all turn to face officer JACE
HAWTHORN, who has snuck his way into the conversation

JACE is tall with an athletic build, hidden behind a pair of
gl asses and a booki sh conposure. He is young, attractive, and
i ntroverted.

GEORGE
Jace! The whole gang is here! Chris,
have you net Jace?

CHRI S
| think I've seen himaround the
office, but | don't think I've had the
pl easur e.
(To JACE)
Chri s Wathers.

CHRI S extends his hand to JACE, who shakes it.

JACE
Jace Hawt horn. |'ve heard a | ot about
you.

GEORGE

Jace here was in the acadeny with
Marilyn and is an extrenely tal ented
detective. And hopefully soon to be
Henry's fiance, yeah?

JACE | aughs with enbarrassnent.

JACE
Things are going well, M. Johnson,
but that's a ways off. And | woul dn't
say extrenely tal ented.

GEORGE
G ve yourself sone credit, kiddo.

Before they can continue the conversation, their attention is
directed to the makeshift stage at the front of the room
wher e RODRI GUEZ stands | eani ng over a podi um

RODRI GUEZ
Hello hello hello? Is this thing on?

He turns to | ook of fstage and gives a thunbs up to an unseen
crew nenber.



RODRI GUEZ ( CONT' D)

Al right, here we go! Hello everyone!
Thank you so nuch for com ng out
tonight, it really does nean so nuch
to ne!

( Appl ause)
It is an honor and a privilege to know
that you all have supported ne on ny
journey to become mayor of this great
city. Sure, Chicago isn't perfect, but
| really believe that if we all work
toget her, we can nake it a safe,
friendly city that people all over the
world will want to make their hone!

(Even | ouder appl ause)
Now, we still have a ways to go, but |
have invited a very special guest here
t oni ght who can help us make this
change. | have known this man for a
long tinme, and want to acknow edge the
great deed he has done for this city
by putting notorious nob boss Preston
Romano behind bars. Ladi es and
Gentlenmen, give it up for Detective
Ceorge Johnson

The sea of faces turns to face CGEORCGE standing at the bar,
acconpani ed by cheers and appl ause.

GECRCE and CHRI S exchange a smile before they shake hands
into a hug.

CHRI S
Congr at ul ati ons, brother.

GEORGE
Thanks, partner.
(He w nks)

GECRCE hugs MARILYN and JACE, then struts up to the stage,
wavi ng and shaki ng the hands of various attendees on his way.
One of the BAR LI GHTS begins to FLICKER in and out behind
CHRI S, and as he goes out of focus we see his clap slow and
expression shift to slight contenpt.

Blink and you'd mss it.



CGECRCE finally makes his way up onto the stage, where he
shakes the hand of RODRI GUEZ as they pose for a photo.

RODRI GUEZ
Proud of you, buddy.

GEORGE
You didn't have to do this.

RODRI GUEZ
Sure | did.

They share a | augh and GEORGE continues to the podium He
reaches to adjust the mc and there's a | oud SCREECH of

f eedback.
GEORGE
Qpe! Sorry about that, folKks.
( LAUGHTER)
Thank you all, really. I'mjust doing

my job, so | really do appreciate al
this hul | abal oo. And thank you,

Ri chard, for putting all this

t oget her!

There's a generous anount of applause as GEORGE notions to
RCDRI GUEZ, who does the classic "oh, stop it!" gesture while

smling big and | aughi ng.

GEORGE ( CONT' D)

O course, | have to thank the
departnment for giving ne the resources
necessary for the challenge. | would

also like to thank ny wife for putting
up with ny late nights. She coul dn't
be here tonight, but she'd kill me if
| didn't say anything!

( LAUGHTER)
Finally, I'd |ike to give a shoutout
to my two amazing children. My son
Henry, who works tirelessly in the
hospital s every day, and ny daughter,
Marilyn who has been on the force
com ng up on three years now

CUT to MARILYN back at the bar. She raises her glass at him

and sm | es. Proud daughter nonent.
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GEORGE ( CONT' D)
Seriously, | amextrenmely hunbled to
be up here talking to you all. | hope
| won't let any of you or M.
Rodri guez down in future endeavors.
Thank you!

Appl ause erupts and CGeorge snmles and waves. He nakes eye
contact with GREYMORE, who is standing with her arnms crossed,
not cl appi ng. GEORGE chuckl es as she turns to | eave.

EXT. RODRI GUEZ HOME: BALCONY - N GHT

The night outdoors is nice and quiet, save for the nuffled
sounds of nusic and conversation frominside the home. GEORCE
and CHRI S stand out on the bal cony | ooking over the driveway,
drinks in hand.

CHRI S
So, where are you going on vacation to
cel ebrat e?

GEORGE
Actually, I'mnot this tinme. Not yet,
anyway.

CHRI S

What!? C non, you always go on a big
vacation after a bust!

GEORGE
There's still work to be done. You
really think it ends with Romano?
Sure, we bagged him But how do you
get that powerful wthout alittle
hel p?

CHRI S | ooks puzzl ed and sets his glass down.

CHRI S
Are you saying what | think you're
sayi ng?

GEORGE

(I medi atel y)
Don't you think it's odd that no one
el se in the departnent had any idea
what was going on? Wiy did it take us
to finally be the ones to take him
down?
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CHRI' S
Wo is it, Ceorge?

CGECRCE takes a sip fromhis glass and | ooks over his shoul der
to see if anyone is near the door.

GEORGE
|'ve got one lead, and it |ooks like
Greynore is involved sonehow. ..

CHRI S
CH EF GREY- - -
GEORGE
Shhhhh! Jesus, man, |'m not sure yet.

And |'"msure as hell not letting this
get out. This is between you and ne,
got it?

CHRI S
Yeah, | got it. O course, | got it. |
want to know everyt hing.

CHRI'S turns around to face the door, taking a sip of his
dri nk.

CGEORCGE
Tormorrow. But tonight let's forget
about all that. | think we've earned
one night. No vacation until it's

over, though.

CHRI S
To no days off.

GEORGE
To no days off.

The two clink glasses again, down the rest of their drinks,
and wal k to the door to head back inside.

I NT. RODRI GUEZ'" HOMVE: HALLWAY - CONTI NUOUS

CGECRCE opens the door fromthe bal cony, and as he and CHRI S
make their way through the frame CHRIS runs right into
RCDRI GUEZ, who accidentally spills his drink onto CHRI S.

RODRI GUEZ
Wbah! Oh shoot, | am so sorry about
that, Chris. Here, | think I've got a
napki n here sonewhere.



RCODRI GUEZ starts rummagi ng through his pockets.

CHRI S
No, no, it's fine. | ran into you! Is
there a bat hroom around here | could
use to wash up?

RODRI GUEZ
Down the hall and to the left. Again,
"' m so sorry.

CHRI S
Don't even worry about it.
(To GEORGE)
"1l meet you back downstairs?
GEORGE
Yeah, |I'lI|l see you there.

CHRI S snmles at RODRI GUEZ and t hen heads down the hal
t owards the bat hroom

RODRI GUEZ
|"ve been | ooking for you for the past
15 m nutes, man. \Wat're you doing al
the way up here?

GEORGE
Eh, Chris and I went outside for a
breath of fresh air. My social battery
was getting a bit |ow

RODRI GUEZ
| totally get that. Believe ne, | just
want to curl up into bed, but
sonmeone's gotta canpai gn for mayor

They | augh.

GEORGE
So, you were | ooking for ne?

RODRI GUEZ
Yeah, just sonme of ny donors who were
hoping to neet you. | think they may
still be downstairs if you' re up for
it.
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GEORGE
Sure, why not?
(a beat)
Hey, really, thank you for all this.
You didn't need to do it.

RODRI GUEZ
Sure | did. If |I get elected | really
want to nmake sure we work together to
keep this city safe. W need nore guys
i ke you. Right this way.

RODRI GUEZ st ands aside and notions for GEORGE to | ead the
way. GEORCE begins wal ki ng, and RODRI GUEZ takes a | ook back

t hrough the bal cony wi ndow, then back down the hall where
CHRI S had wal ked. Hi s expression shifts slightly fromhis
happy predi sposition into sonething a little nore curious for
a nonent before he foll ows GEORCE

I NT. RODRI GUEZ'" HOVE: FOYER

MARI LYN and JACE are standing a little ways fromthe nmain
crowd of people mngling. The crowd has slowy begun to
di sperse, but there are still a nunber of people there.

MARI LYN
Ch ny god, | cannot believe ny dad
said that about you and Henry.

JACE
Nah, nah, it's cool. He's just excited
about it | guess.

MARI LYN
Wait you aren't planning on popping
t he question soon, are you?

JACE laughs a little too loud at MARILYN s sudden excitenent
and sonme of the people nearby give himan odd gl ance. JACE
gives a small wave

JACE
No, not anytinme soon. Don't worry.
It's nice to know that he really does
approve of me and Henry, you know? Not
many cops are cool with it.

MARI LYN
Oh, please. My dad woul d rather be
caught dead than be called a cop
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JACE
Yeah, | know. But you know what |
nmean.

He takes a sip of his water.

JACE ( CONT' D)
This is all really cool. | really hope
that you and | can be acknow edged for
sonmet hing this big one day.

MARI LYN
Oh yeah, | can already see it: Jace
Hawt horn and Marilyn Johnson -
Partners in Stopping Crine!

JACE
When do we get the bunper nmagnets?

MARI LYN
Shut up, Jace.

MARI LYN pl ayfully punches JACE s shoul der, who reels back in
f ake agony.

GREYMORE (O S.)
Mari |l yn?

JACE and MARILYN i medi ately stiffen and whip around at the
sound of GREYMORE' s voi ce.

MARI LYN
Chief Greynore. How are you this
eveni ng?

GREYMORE

I|"mfine. About to take ny |eave
actual ly. Just make sure you get that
report on ny desk in the norning.

MARI LYN
Yes, Ma' am

GREYMORE
Good. Jace.

JACE

Ma' am
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GREYMORE tilts up her chin, saying nothing, and wal ks away
stunbling a bit fromthe al cohol. As she nears the door she
passes RODRI GUEZ and GEORGE, who have just finished a
conversation with a group of people.

We see them froma di stance. GEORGE and RODRI GUEZ exchange
goodbyes, and then GEORGE nmakes his way over to JACE and
MARI LYN

GEORGE
Alright Mary, 1'vve had a few too many
to drive. Ccare to drive nme hone?

MARI LYN
Yeah, sure!

She turns and hugs JACE goodbye.

MARI LYN
See you tonorrow

GEORCE
YEah, see you tonorrow, Jace!

JACE
You two drive safe, now

GEORCGE
Oh, we wll!

They turn and wal k of f, |eaving JACE standing all al one.

CHRI S wal ks over to JACE, head down as he's still messing
with the wet spot on his button-up.

CHRI S
Hey, can you all notice th-- Were'd
everyone go?

JACE points to GEORGE and MARILYN who are just stepping out
of the front doors.

CHRI S ( CONT' D)
They didn't even say bye to ne.

EXT. CGEORGE' S HOUSE - N GHT

MARILYN s car pulls into the driveway of GEORGE s house. The
house is on a quiet suburban street, with nice tall trees
lining the paved sidewal ks. She turns off the car and the two
exit.
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GECRCE stunbles a bit on the way to the door but is hel ped by
MARYLI N. GECRCE gets his keys out and funbles with them
before finally unl ocking the door.

GEORGE
Ah, there we go.

They enter the dark interior of the hone.
| NT. GEORGE' S LI VING ROOM - NI GHT

CEORGE pl ops down onto the living roomcouch and turns on the
TV. This is the same room as the opening scene. An old

epi sode of THE TW LI GHT ZONE pops onto the screen. GEORCGE
funbles the renote but is unable to change the channel. He
sets the renote down on the couch in defeat.

GEORGE
| guess it's Twilight Zone tonight.

MARI LYN, who was in the connecting kitchen, walks into the
room hol ding a gl ass of water.

MARI LYN
On! | love this one! Have you seen it?

GEORGE
No, | haven't.

CEORGE t akes the glass of water from MARI LYN.

MARI LYN
We oughtta have a marat hon soneti ne.
started watching it on Netflix and |
love it.

GEORGE
No tine |ike the present!

MARI LYN
|'"d love to, dad, but |'ve gotta get a
report finished for the Chief before
t he norni ng.

GEORGE
Boooooo!

MARI LYN | aughs and hugs her dad.
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MARI LYN
| love you, dad. Don't stay up too
late. 1'lIl see you in the norning.
GEORGE

Love you too, baby. Goodnight.

She ki sses himon the forehead before | eaving himto watch
TV.

EXT. GEORGE' S HOUSE - N GHT

MARI LYN | eans over the plant to the right of the door and
pull s out the spare key. She | ocks the door and repl aces the
key.

CUT to her car pulling out of the driveway. W see anot her
car parked in the background down the street, opposite the
di rection MARILYN turns.

CUT to inside the car POV. A hand grips the steering wheel as
MARI LYN s car drives out of sight.

| NT. POLI CE STATI ON - MORNI NG

O ficers maneuver the nmaze of desks and cubicles that scatter
the floor of the police station. PHONES are RI NG NG and
peopl e are chattering.

At one desk sits LI EUTENANT JEFFREY RENSHAW RENSHAW i s a
gruff, burly man in his m d-40s. He has perpetual eyebags and
a no-bull shit deneanor, but sonething about himgives off a
war m bear hug effect.

RENSHAW has a newspaper in one hand and a cup of coffee in
t he ot her.

RENSHAW
Mor ni ng, Chi ef.

RENSHAW who hasn't even | ooked up from his paper, addresses
COWM SSI ONER GREYMORE as she wal ks up to his desk.

GREYMORE
... Lieutenant Renshaw... Do you have
Ceorge's paperwork fromthe Romano
case?
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RENSHAW
Al ready on your desk, boss.

She seens surprised.

GREYMORE
Oh, well, thank you. Anything you need
fromme today?

RENSHAW | ooks up fromthe paper. He gestures with it as he
says

RENSHAW
I f you could make it not rain this
weekend |1'd appreciate it. My
daughter's playing in the state soccer
tournanent and | don't want to have to
sit inthe rain for 3 hours.

GREYMORE
|'ll see what | can do.

CREYMORE wal ks away towards her office.

RENSHAW
You're the best!

She smrks. He takes a sip of coffee and puts his feet up on
his desk. He scans the station and watches as CHR S comes out
of his office.

RENSHAW
Morning, Chris! You catch the Bulls
ganme | ast night?

CHRI S nmakes his way over to RENSHAW s desk.

CHRI S
No, did they win?

RENSHAW def | at es.

RENSHAW
No.

CHRI S
You haven't seen CGeorge yet this
nor ni ng, have you?
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RENSHAW
If this is about the paperwork he gave
it to me yesterday and | reviewed it
and put it on Geynore's desk this
nor ni ng.

CHRI S
No, it's not that. Thanks, though.
He's not in yet, and he's usually here
before I am

The two | ook over at GEORGE's cl osed office door.
RENSHAW

Eh, he's probably got a hangover.
He'll be in later.

CHRI S
He's not answering nmy calls or texts.
RENSHAW
|"'msure he's fine. If he's not in
later I'll send someone to check on
him
CHRI S

Thanks, Jeff.

RENSHAW
It's what | do.

RENSHAW st arts wor ki ng on the crossword.

INT. CHRIS OFFICE - LATER

CHRIS is filling out sone paperwork when his CELL PHONE
begins to RING He glances over at it and sees that it's

MARI LYN. He picks it up and answers it.

CHRI' S
Hey ki ddo, what's up?

We hear nuffled shouts and cries through the phone.

CHRI' S ( CONT' D)
Marilyn are you okay? Wat's going on?

We hear MARILYN through cries and deep breaths.
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MARI LYN
Chris! Ch ny god -
( SOBS)
It's nmy dad, Chris.

CHRI S
Hey hey hey what's w ong?

MARI LYN
He's... He's dead!

MARI LYN can barely keep it together at this point. Sonething
in her voice is harrow ng. CHRI S begins to seem fri ght ened.

CHRI S
What do you nmean he's dead, MARI LYN?

He starts to gather his things, holding the phone with his
shoul der.

MARI LYN
There's bl ood... Everywhere... He's
not... He's not breathing... Chris,

he's just lying on the floor..

CHRI S
Ckay Marilyn |I'mgonna be right there
j ust hang on, okay?

She sobs out an "mhmm "

CHRI S ( CONT' D)
Al right, I'"mgonna hang up now and
head that way. Don't call anyone el se,
you hear ne?

MARI LYN
Chris, please hurry!

CHRI S
Just hang tight kiddo.

CHRI S hangs up, having gathered all of his things.
| NT. POLI CE STATI ON - DAY

CHRI S bursts out of his office and nmakes eye contact with
RENSHAW

CHRI S
O ficer down.
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RENSHAW
Jesus. Chris is it -

CHRI S
Yeah, it is. RRde wwth ne. Everyone
el se - Johnson residence, now

The office springs to a panicked life while CHRI S and RENSHAW
speed to the el evator.

I NT. CGECORCE' S HOUSE - DAY

CHRI S and RENSHAW wal k into the already open front door of
GEORCGE' s hone.

CHRI S
Mari |l yn?!

MARILYN (O.S.)
(Through sobs)
In here...

CHRI S barrels through the hallway and into the living room
He conmes to a stop when he runs into MARILYN who is stil

just staring at her dad's body. GEORCGE lies in a pool of

bl ood at the foot of the couch, with a gash across his tenple
and nmultiple stab wounds across his chest.

CHRI S waps his arm around her and drags her away.

CHRI S
"' m here kid, everything's gonna be
okay. Renshaw, start | ocking things
down!

RENSHAW gi ves a nod and then starts goi ng about the scene.
EXT. GEORGE' S HOUSE - DAY
CHRI'S brings MARILYN out to the front porch and sits her down

on the stairs. O her police vehicles begin to pull onto the
scene.

CHRI S
Stay here okay? |'ve gotta go back
i nside, but you'll be okay out here.

He tries to pull away but she grips himtighter. The hint of
tears begin to well in his eyes but he shrugs them off and
squeezes her back. She lets go, and he goes inside as

of ficers begin to jog up to the door.
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I NT. GECRCE' S LIVING ROOM - DAY

CHRIS enters into the room followed soon by various other
of ficers and i nvestigators.

He goes over to the body and stares at it, enptily, while
putting on a pair of rubber gl oves.

W see fromCHRIS POV as he investigates fromthis spot. He
| ooks at the gash across the tenple, and then at the stab
wounds on the chest. Fromthere, he | ooks down to the |eft
knee which is at an unconfortable angle. Alittle blood has
seeped through the pants in that spot.

He | ooks over to the fireplace, where GEORGE s hunting rifle
| ays on the ground out of its rack. There is blood on the
stock. Next to the gun are faint, nud-caked shoe prints,
which lead to an open window to the right of the firepl ace.

The TV, which is still on, catches our attention with a | oud
GUNSHOT from an old western show. This pulls us out of CHRI'S
POV.

By this time, RENSHAW has | ed a team putti ng CAUTI ON TAPE on
t he door and the roomhas filled with personnel. doved CS

i ndi vi dual s have started doing a close exanm nation of the
body.

CHRI S
You, check that wi ndow for prints and
see if you can identify where those
footsteps conme from

An of ficer nods and goes over to the wi ndow to begin testing.

CHRI S
Renshaw, see if there's anything el se
odd in the house.

RENSHAW gr abs a coupl e of people and sends themall in
different directions. He stops by CHRIS and puts his hand on
hi s shoul der.

RENSHAW
Hey, Chris. Take it easy. | know this
is hard. No reason to nake it any
har der .

CHRI S | ooks at RENSHAW takes a deep breath, and nods.
RENSHAW gi ves a sentinental half smle, and turns back to the
ki t chen.
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CHRI' S
Sonmeone take a | ook at that gun.

He points to the gun by the fireplace, and two people turn to
begin investigating it.

BANG BANG BANG Mre GUNFI RE cones fromthe TV. CHRI S
beelines to the couch and picks up the renote, turning off
the TV. He stares at his reflection in the black void of the
Screen.

CHRI' S then trudges over to the FI REPLACE, careful not to step
on the body or in the bloodstains on the el aborate rug. Wile
i nspecting the enpty gun rack, his eyes wander down to the
mantl e. There are many pictures and kni ck-knacks |ining the
mantl e, but one stands out in particular.

CHRI S reaches for a picture. W see a younger JOHNSON FAM LY
on a Grand Canyon vacation. GEORGE is in a gaudy Hawaii an
shirt with a large straw hat and has a shit-eating grin. H's
armis around his wife KELLY, who is md-laugh as if GEORCGE
had just cracked a joke. MARILYN and HENRY are standing in
front of them HENRY is m d-sneeze and MARILYN is rolling her
eyes at her dad's lane joke. CHRIS lets out a brief chuckle.

VWOVAN | NVESTI GATOR
Detective Mathers, | think | found
somet hi ng!

CHRI S puts the picture back down on the mantle and turns
ar ound.

CHRI S
What cha got ?

The investigator holds a cufflink between two gl oved fingers.

CHRI S ( CONT' D)
Let me see that.

She tosses it to CHRIS. He inspects it.

CHRI S ( CONT' D)
Is this fromhis suit?

WOVAN | NVESTI GATOR
It was under the couch, sir.

CHRI S | ooks at GEORGE's shirt sleeve, stained in blood. There
is no cufflink. He checks the other. Nothing.
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CHRI S
Okay, go upstairs and see if you can
find a match in his collection or a
set with one m ssing.

He hands it back to her and she gets up fromthe body.
RENSHAW cones back into the room

RENSHAW
House seens to be clear. Just the open
W ndow.

CHRI S stands up from crouchi ng besi de the body.

RENSHAW ( CONT' D)
Who coul d have done sonething |ike
this?

CHRI S
| can think of 30 people off the top
of ny head who'd want hi m dead. But 30
that would actually do it?

RENSHAW
Once we run sone tests maybe we can
narrow t hat down.

GREYMORE (O. S.)
Det ecti ve Mat her s!

CHRI S and RENSHAW turn to the door, where CH EF GREYMORE has
j ust ducked under the caution tape.

CHRI S
Chi ef ?

GREYMORE
What the hell do you think you're
doi ng?

CHRI S

I"'mtrying to figure out who the fuck
did this to nmy partner!

The room goes silent as the two get into a shouting natch.

GREYMORE
So you're just assigning yourself to
cases now? Last | checked you don't
have that authority!
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RENSHAW
Chief, let's cal mdo--

GREYMORE
Li eutenant this is NOT the tinme for
you to butt in!

RENSHAW col | ects hinsel f and doesn't say any nore.

CHRI S
VWll, you weren't here to nake a cal
so | used ny own judgenent.

GREYMORE
You don't get to nake that call. Go
home. We'll discuss this tonorrow.
CHRI S

Chief | really think that -

GREYMORE
GO HOMVE.

CHRI S chews his tongue and stares GREYMORE down, who has an
unm st akabl e aura of wath. He snaps away and storns out,
tearing the CAUTI ON TAPE out of the doorway as he | eaves.
RENSHAW wat ches hi m | eave, hands on his hips. GREYMORE

swi vel s her head, following CHRIS as he brushes past her.

GREYMORE
Back to work, everyone!

Peopl e imedi ately avert their gaze and go back to their
t asks.

EXT. GEORCGE' S HOUSE - CONTI NUOUS

CHRI S bounds out of the house past MARILYN, who is about to
stand up and follow him But before she can, JACE approaches
after stepping out of CHRIS way.

She | ooks up with a tear-stained face and sees JACE, who
nmeets her gaze. JACE s shoul ders deflate, and his expression
says it all. She makes her way to JACE, who pulls her in for
a hug.

They both cry.

JACE
| amso sorry Marilyn. | amso, so
sorry.
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The two sit back down on the porch stairs. JACE puts his arm
around MARILYN, who buries her head itno his shoul der

MARI LYN
He wasn't answering his phone.
wanted to run nmy report by him before
| turned it into the chief. So I... |
went honme to see if he had maybe
forgotten to set his alarma-and... |
saw t he wi ndow was open so | just
bolted inside to make sure he was
okay... And | got to the |living room
and | ..

JACE
Marilyn you don't have to tell ne. You
don't have to say anyt hing.

MARI LYN
No, | do. God | wanna find the fucker
who did this so bad Jace.

JACE
W will, Mar. It's gonna take tine,
but we will.

MARI LYN
| know, | know. We'll get them

MARI LYN cl oses her eyes for a second.

MARI LYN ( CONT' D)
| need to call nomand Henry and | et
t hem know.

JACE
No, don't worry about that. 1'Il cal
themand tell them

MARI LYN
Thanks, Jace.

JACE
O course, Marilyn.

JACE pulls out his phone and dials a nunber. He puts the
phone up to his ear and listens to it ringing.

HENRY (V. Q.)
Hey, Jace. |'m kinda busy now, what's

up.
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JACE stands up and takes a few steps into the yard.

JACE
Hey, Henry. This is inportant...

H s voice trails off as he goes out of frane, |eaving MARI LYN
sitting alone on the stairs.

INT. CHRIS APARTMENT - SUNRI SE
CHRI S apartnent is a total bachelor pad. It's a one-bedroom
with a kitchen/living roomconbo. AOd concert posters are
framed on the walls in juxtaposition to the nostly m nimali st
interior decor.
CHRI S stands in the shower propped against the wall with an
outstretched arm the water stream ng through his hair and
dripping down his nose. He turns it off.
The fogged mrror gives a blurry outline of CHRIS as he
approaches the mrror and w pes away enough to see his face.
He stares at it contenplatively.
CHRI S sits at the kitchen bar eating a bow of C NNAMON TOAST
CRUNCH. Beside the bow rests a notepad and pen. He picks up
t he pen and begins witing.

- Preston Romano
He starts to wite another nane but hesitates.

- Chief Geynore?
He turns the page.

- Where was Kelly?

- Find George's notes on G eynore.

- Who coul d Romano have sent ?

- Talk to the famly in a couple of
days.

He clicks the pen closed, flips back to the previous page,
and just stares at it.
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| NT. POLI CE STATI ON - MORNI NG

CHRI S enters the station through the el evator doors. The room
is much nore sonmber than usual. He sees MARILYN sitting with
JACE at his desk and heads over to them

CHRI S
Hey, you two. How re you hol ding up?

MARI LYN stands up and hugs CHRI S.

MARI LYN
Pretty shitty, if |I'm being honest.
But better than yesterday.

CHRI S
Yeah, better than yesterday is good.
Listen, | don't know what anyone has
told you all, but I want to be the one
to get to the bottomof this. George
and | were partners for 20 years. He
took me in fresh out of the acadeny.

JACE
| don't think anyone woul d be nore
qualified or justified to do it than
yourself. | heard what happened with
the Chief at the scene yesterday.
Sounds extrenely insensitive.

CHRI S turns to JACE.

CHRI S
Yeah. It was.

CHRI S | ooks side-eyed towards CGREYMORE s office. The door is
cl osed, but the light is on.

CHRI' S ( CONT' D)
Let nme know i f you hear anything. And
|"mjust over in ny office if either
of you need anything. Door is always
open.

MARI LYN
Thanks, Chri s.

He nods and heads to his office. A few beats after his door
cl oses GREYMORE' s opens.
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GREYMORE
Det ecti ve Hawt horn, a word?

JACE
Yes, ma' am

He | ooks at MMARILYN with an "I have no idea" face and then
stands up and heads into GREYMORE' s office.

| NT. GREYMORE' S OFFI CE - CONTI NUOUS
GREYMORE cl oses the door behi nd JACE.

GREYMORE
Pl ease, have a seat.

JACE sits down, slowy. He's a bit nervous.

JACE

Have | done sonet hi ng wong?
GREYMORE

No, no. Actually, | want to thank you

for your excellence recently. Your
report on the 5th street burglaries
extrenely neat.

GREYMORE t akes her seat.

JACE
Thank you, Chief.

GREYMORE
| also want to informyou that I'm
putting you on the Johnson case.

JACE s expression innmediately snaps to surprise/horror

JACE
Ch, wow. Uh, thank you, but | don't
think I"'mready for that kind of
pressure. Don't you think Detective
Mat hers woul d be a better choice?

GREYMORE
Detective Mathers is a wild card,
Jace. Yes, he is a talented detective,
but he's too close to George to make
any rational decisions.

She pauses, not convinced that she's convinced JACE.
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GREYMORE ( CONT' D)
And, with himno | onger being able to
wor k al ongsi de Det ective Johnson, who
knows where his ability truly lies
anynore.

JACE
Wth all due respect, Chief Geynore,
| think that Detective Mathers is the
only qualified candidate to take the
case. He's got the experience and the
talent. And nore inportantly, he's got
the drive to see this through.

GREYMORE
Are you saying that you don't have the
drive or the talent?

JACE | eans back in his chair.

JACE
No. I'msaying that | won't take this
case unless Mathers is leading it.

INT. CHRIS OFFICE - CONTI NUCUS

CHRIS is flipping through files. H's desk is starting to
beconme disheveled with other files and itens.

The door suddenly thrusts open and in wal k JACE and GREYMORE

CHRI S
Chi ef, how can | help you?

GREYMORE shoves JACE into the office.

GREYMORE
You're on the case. You have this one
to thank. Don't fuck it up.

She turns around and sl ans the door.

CHRI S
VWhat the hell was that?

JACE
She put ne on the case but | told her
| wouldn't do it unless you were
leading it.
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CHRI' S
Seriously?

JACE nods.

CHRI'S ( CONT' D)
Thank you, Jace. W're gonna nai
whoever did this to the fucking wall
You ready?

JACE
Yes sir.

CHRI S
Good, start | ooking for anything
interesting in these files. They're
all past cases, maybe there's a
connection. We'll know nore when we
get the evidence cleared | ater today.

JACE takes a seat at the desk across fromCHRI S and grabs a
file.

They share a nod, and then begin the search for anything that
coul d possibly connect anything in the files to GEORCGE s
deat h.
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INT. CHRIS OFFICE - LATER

CHRI S unl ocks his office and the two step inside. CHRI S
flicks the lights on and hangs his coat on the rack beside
the door. He takes a cup from JACE

JACE
| went through the case file |ast
night, and | put sticky notes on
everything | thought m ght be
i nportant.

JACE offers CHRIS the file.

CHRI S
Just set it on the desk for now
(sips coffee)
| wanna apol ogi ze for yesterday. It
had nothing to do with you. A lot had
happened and it wasn't fair for nme to
take it out on you.

JACE
No need to apol ogi ze Detect-- Chris. |
under stand. Yesterday was hard for all
of us.

CHRI S
Yeah, it was. So what you got for ne?

CHRI S picks up the file.

JACE
Qobvi ously, the head wounds natch the
stock of his hunting rifle. | inagine
that's al so what shattered the
kneecap.

CHRI S
That certainly tracks. Wat do you
make of the stab wounds?

JACE
That's where things start to get a bit
hazy. If the killer used the gun to
kill him then why did they not just
use whatever they stabbed himwth to
do the job?
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CHRI S
We're sure the gun stock was what did
it?

JACE

They haven't perfornmed an autopsy yet,
but it | ooks that way.

CHRI S
So, the stab wounds woul d have
happened after the blows to the head.
Any idea on what kind of weapon?

JACE
No, | can't tell fromthe pictures

CHRI S hands the file back to JACE.

CHRI S
So a killer cones into George's house,
uses his gun to kill him but has
anot her weapon. George nust have
forced the killer to change pl ans.
Ceorge grabbed the gun off the wall
but was too drunk to defend hinself.
Killer grabs the rifle, cracks the
knee, then the head. CGeorge hits the
ground, killer pulls out the knife,
and goes to work.

JACE
My god.

CHRI S
The puncture marks aren't a kitchen
knife either. Too clean.

JACE opens the file and studies the photo of GEORGE s body.

CHRI S
Any fingerprints been identified?

JACE
Yeah actual ly.

JACE pulls out a sheet of paper with a fingerprint and a nane
in the top corner.

JACE
This is fromthe wi ndow that was open
No prints on the outside. Just the



CHRI'S furrows his brow as he studi es the sheet.

inside. They're yours.

CHRI S
The wi ndow was open when | got there.
| closed it before | left.

JACE

The wi ndow was al ready open?

CHRI S
Yeah, | thought it was a bit odd, but
George told nme he had burned sone
pizza rolls earlier that day and nust
have left it open.

JACE
You don't think that the killer could
have been there the whole tinme you
were there, do you?

CHRI S begi ns to think.

He t akes

CHRI S
' m beginning to think that m ght be
the case. | know | | ocked the w ndow

back.

out a notepad and wites down a few notes.

CHRI S
W need to get a junp on possible
suspects. First person that conmes to
mnd i s Romano, but he's been in
prison for the last nonth. If you can
go grab the Romano case files and
start | ooking for any known
acconplices, that may help us start.

JACE
You got it. You wanna | ook too?
CHRI S
Bring themto ny office tonight. 1've

gotta |l ook into sonme things Ceorge
told ne about. May have sone
connections to this.

JACE
Call nme if you find anything.

34.
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CHRI S
You do the sane.
| NT. POLI CE STATI ON - MORNI NG

JACE wal ks out of CHRIS office and heads to collect the old
case files. MARILYN falls into step beside him

MARI LYN
So? Any news?

JACE
Marilyn, you know |l can't talk to you
about it.

MARI LYN

Ch, cone on, Jace! Just cause it's ny
dad doesn't nean | can't handle it.

JACE
It's not about that, Mar.

JACE stops and | ooks to see if anyone is |istening. They
aren't.

JACE
|"ve only got a few things so far.
Most|ly about the nmurder weapon and
whatnot. |'mgoing to grab sone of the
Romano case files to see if there's
any connecti on.

MARI LYN
So Ronmano did it?

JACE
No... He didn't... Look, | could get
inalot of trouble if I told you any
of this.

MARI LYN
Alright, fine. You know |I'm going to
ook into it with or wi thout your

hel p, right.

JACE
Marilyn...

MARI LYN

What? This is ny dad we're talking
about! | trust Chris with ny whol e
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heart, but | know ny dad better than

anyone.
JACE si ghs.
JACE
You're really gonna do this?
MARI LYN
Yes.
JACE
Fine. 1'll give you copies of any
rel evant information. But, |'mtaking

out pictures and descriptions of what
happened to him And, if | learn
anyt hing new, you wll too.

MARI LYN
Thanks, Jace. You're the best.

She squeezes himtightly. He just stands and | ooks slightly
frustrated. But he enjoys it. MARILYN turns steps back
keepi ng eye contact. She smles and turns away, then heads
of f.

JACE stands there for a nonent, watching her |eave. He shakes
his head and then turns back.

INT. CHRIS' OFFICE - N GHT

Papers, files, and pictures |ay disheveled on a | arge wal nut
desk. CHRI'S and JACE are thunbing through what they've got on
the case. ALL THE SI NGLE LADI ES by BEYONCE plays faintly in

t he background. JACE repeatedly CLICKS his PENin a

consi stent rhythm

TK TK TK... TK TK. Pause. TK TK TK... TK TK

JACE lets the pen slip through his fingers as he raises a
photograph. It is a picture of PRESTON ROVANO wal ki ng out of
a restaurant. JACE | ooks cl oser and sees through the w ndow
MAYOR RODRI GUEZ sitting alone at a table, with a hal f-eaten
neal at the enpty seat across from him

CHRI S
You good, Jace?



37.

JACE
When was this photo taken?

JACE slides the picture across the piles of evidence strewn
about the table. Chris pushes up his glasses as he | ooks at
t he phot o.

CHRI S
| think George took this when we were
wor ki ng on the Ronano case, why?

He offers it back to JACE. JACE doesn't accept.

JACE
Look through the w ndow, behind him

CHRI S takes a nonent and then we see the recognition.

CHRI S
Holy shit.

JACE
Mayor Rodriguez. Chris, when was this
t aken.

CHRI S
|"d have to take a |l ook at the files
on ny conputer, but |I'd say about 7
nmont hs ago?

We can see the pieces falling into place in JACE s head.

JACE
Then that nmeans this was taken..

JACE AND CHRI S
before the el ecti on!

JACE hops off the window sill as CHRI'S spins around to his
conput er and begi ns searching through files. CHRI S SCROLLS
and SCROLLS until he finds the imge. He inspects it. W see
on screen -

DOMLOADED: DECEMBER 14, 2018

JACE
The el ection was in February! Ronmano
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got Rodriguez elected! And if he knew
CGeorge had taken this..

CHRI S
Maybe. This could be related but
there's no way to know. Either way,
sonet hing's going on here and we gotta
get to the bottomof it.

JACE
So what do we do now?

CHRIS slowy spins to face JACE as he dramatically pulls off
hi s gl asses.

CHRI S
W go to the one man who knows for
sure. Ronmano.

CHRI' S gets up and grabs his coat. He tosses his car keys over
hi s shoul der to an unsuspecti ng JACE who juggl es them before
finally securing them

CHRI S
You' re dri ving.

JACE frantically picks up his things and dashes to the door,
munbl i ng as he catches it with his foot before dancing out of
t he frane.

CHRIS (O.S.)
LI GHTS!

JACE s hand darts in and flicks the switch right before the
door slanms shut.

INT. CHRIS' CAR - N GHT

The pal e blue of the dash gives dimlight to the dark
interior of CHRIS s black Genesis Gr0. Blurs of light whiz
past as JACE maneuvers the vehicle in and out of traffic.
Sone cars HONK as they pass, but JACE keeps his cool.

CHRI S pulls out his phone and dials a nunber.

RENSHAW (V. O.)
O ficer Jefferey Renshaw -

CHRI S
Jeff, | need you to get ne into
Stateville Correctional Center in 15
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m nut es.

RENSHAW (V. O.)
"' mdoing well Chris, thanks for
aski ng.

CHRI S doesn't | augh.

RENSHAW ( CONT" D)
Any particular inmate you want to see?

CHRI' S
Prest on Ronmano.

JACE swerves the car and HONKS.

JACE
Learn how to use your FUCKI NG TURN
SI GNAL! Asshol e. ..

RENSHAW (V. O.)
This isn't about George, is it?

CHRI S
We're just getting sonme facts
straight.

RENSHAW (V. O.)
Awful urgent for sone fact-checking.

CHRI S
Jeff, can you do it or not?

RENSHAW (V. O.)
O course, Chris. Request is already

sent. |I'mjust checking on you. Take
this case slow, you really gotta nail
this one.

CHRI S ponders for a nonment. The car hits a few small bunps as
JACE pulls onto the freeway.

CHRI S
Thanks, Jeff. I'mokay. ['ll let you
know nore when | can.

RENSHAW (V. O.)
Take it easy, bud.

CHRI S
You t o0o0.
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EXT. CHRIS' CAR - N GHT

JACE maneuvers the car through heavy traffic before speeding
away into the distance.



